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Dedicated to the students who helped to create Free Ice Cream 
as an institution at Boise High School, and to the hundreds 
of students who have been a part of the Washington Street 
Players, and to the students who lent their creative ideas 

in writing and performing the individual plays and skits that 
you will find in the pages of this anthology.
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 INTRODUCTION

Free Ice Cream as an institution at Boise High School, Boise, 
ID owes its origin to the creative energies of one of our former 
students, Reggie Gowland. Reggie returned for his senior year 
after a summer’s workshop at Northwestern University with an 
idea to put together a collection of short plays (skits, briefs and 
vignettes) to create a fast-paced, student-produced and student-
oriented production. That was many years ago. Reggie has gone on 
to be an outstanding actor, performer, director, and teacher while 
I have endured in the trenches of high school drama and Free Ice 
Cream has remained a vital part of the yearly repertoire.

At some point in the performing calendar, our students place 
onstage this most bizarre, eclectic, and downright hilarious 
production of the year. Though we are proud of our mainstage 
shows and presentations, there is no question as to the year’s 
most popular production for our students.

Free Ice Cream is now a staple in our theatre diet. In this collection 
of scenes, which has been audience tested and approved, lies 
an idea for you to create your own version of Free Ice Cream. 
Most of the plays presented here were a part of past Free Ice 
Cream performances, some remounted repeatedly because of 
their popularity. A number of the plays were from students’ original 
ideas, skits, and scripts. Most of the scripts are, alas, long gone. 
While trying to maintain the integrity of the source, I have taken 
the liberty to rewrite the scripts to the best of my recollection and 
embellish them, hopefully adding to the dramatic and comic effect. 
They are printed here with the students’ permission and blessing.

Setting the Stage

Picture a small black box theatre with a clothesline stretched 
from the front of the stage to back (DOWN RIGHT to UP LEFT). 
On the clothesline are the titles of several mini-plays that will be 
performed on that night each with their own number. Once the 
audience is seated, the actors call out, “Whaddaya wanna see?” 
The crowd calls out a number, and the show is on. The actors are 
ready to perform the individual plays in any order. When the number 
is selected, the actors call out the title to those backstage, and 
then shout, “Go!” and the performance begins. At the conclusion 
of each short play, one of the actors shouts, “Curtain” and then, 
“Whaddaya wanna see?” and the next play begins.

Free Ice Cream as a production is promoted with the idea that, 
“We’re so desperate for an audience, if you come to our show, we’ll 
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give you free ice cream.” While it’s true the ice cream is free, there 
is a cost for the show. We set the admission at $3.00, but if the 
patron is so inclined or intimidated to do so, they can roll the big 
fuzzy dice and pay the amount corresponding to the number of dots 
on the die. (i.e. roll a six and pay six dollars, “Thank you for your 
contribution.”) This is an idea that works. The scenes contained 
in this book are to get your ideas rolling to add your own original 
scenes. Of course, if you prefer, feel free to produce all the plays 
written here and be surprised at the results. Enjoy the experiment 
that we call Free Ice Cream.
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STARBACK WARS
RUNNING TIME: 9 minutes

CAST: 2M, 1F, plus 5 roles that can be either

CAST OF CHARACTERS
GINA recent barista trainee; late teens to early 
twenties; dated Troy at some point in her life
TROY also a recent barista trainee; approximately the 
same age as Gina
BRAD manager of the Starback’s franchise; in his mid-
thirties
CUSTOMERS ONE-FIVE ....... use your imagination 
as to what these people look like (only CUSTOMER FOUR 
must be female); it is easy to double these characters by 
changing their appearance slightly

SETTING: A Starback’s franchised coffee shop that sells designer 
coffees. Most of the action takes place around the sales/
preparation counter.

PROPERTIES: Paper cups for drinks, espresso machine, paper bag, 
pastries, CD in case, training manual, Starback’s logo hanging 
on the wall or on the counter, hand-held video game, money.

COSTUMES: GINA and BRAD—bibbed aprons; BRAD—shirt, tie 
and slacks. CUSTOMERS—contemporary business attire.

SOUND: Anthemic music (optional), Western showdown music.

PRODUCTION NOTES

Develop the relationship between TROY and GINA. There is tension 
between them that leads to a kind of reconciliation that occurs 
as they work together and help each other overcome caffeinated 
obstacles.

STARBACK WARS

GINA: (ENTERS, talking to herself.) What size would you like? Would 
you like a pastry with your coffee? (Thinks hard.) Um, um… 
(Remembers.) Perhaps you would like to try that drink iced? 
If you liked this beverage so much, you should definitely try 
our promotional— (Under her breath.) and more expensive 
(Normal voice.) —beverage. Sir, I can certainly make your 
drink over if it is not to your liking. These are just a few of the 
proper customer service responses expected and provided by 
Starback’s baristas. I think I’ve got it. It pays to be here first. 
I’ll show that loser Troy a thing or two.

For 
pre

vie
w on

ly



— 6 —

FREE ICE CREAM 

TROY: (EMERGES quickly from behind the counter.) Show me a 
thing or two?

GINA: Troy, how did you get here so early?
TROY: I never left. If there is to be a barista promoted to behind 

the counter today, it will be moi. You still trying to learn the 
customer service section? Lame.

GINA: I got it down cold.
TROY: Good for you.
GINA: (Tries to sound more friendly.) Troy, we used to be… friends. 

Could you, for old time’s sake, answer me one tiny little 
question?

TROY: (Warms to her a little, maybe expecting an apology for the 
way she treated him in the past.) Sure… for old time’s sake.

GINA: What’s the deal with the ridiculous beverage sizes? I know 
that some retailers use the regular, large, and extra-large 
sizing formula rather than the more logical and accurate small, 
medium, and large model. But our sizing makes no logical 
sense.

TROY: So what’s the mystery? It’s Starback’s.
GINA: I know grande is Italian for large, and that seemed to make 

sense until I realized that this was actually the medium of 
our three sizes. Venti is Italian for twenty, and that makes 
sense assuming it’s referring to a 20-ounce cup, and if our 
store happened to be in Italy, which last time I checked it is 
not. I still don’t see how this is any better than large. These 
weird size names are unnecessary, confusing, and not logically 
consistent.

TROY: Gina, Gina, you’re trying too hard to understand the ineffable 
nature of Starbacks.

GINA: Maybe, but explain this to me. How can our smallest size 
be termed “tall?” This takes beverage size deception to new 
heights. I checked my dictionary to see if any definition of “tall” 
would provide an excuse for using this particular adjective to 
describe the smallest of three sizes. Nope, no help there. I 
did finally find an answer in my thesaurus, “…as in tall tale, 
meaning absurd, difficult, embellished, exorbitant, far-fetched, 
implausible, outlandish, overblown, preposterous, steep, 
unbelievable, unreasonable.”

TROY: Cha-ching!
BRAD: (ENTERS LEFT.) Morning, troops.
GINA/TROY: (With enthusiasm.) Morning, Brad.
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MyFACE
RUNNING TIME: 6 minutes

CAST: 4M, 3F

CAST OF CHARACTERS
FRAN a little punk or hip-hop
PHIL skater
CATHY pretty preppy girl
GEORGE ....................... typical high-school junior
RICK nerd
STACEY goth
KENNETH ...................................................jock

SETTING: A typical high school.
PROPERTIES: Phones (one for each character).
COSTUMES: As their stereotype might suggest. KENNETH wears 

sunglasses.
SOUND: One voiceover (or the line can be read OFFSTAGE by any of 

the actors except GEORGE).

MyFACE

PHIL and FRAN ENTER, chatting in a sickeningly flirtatious way.
FRAN: Hey, I put those photos from Saturday night on MyFace 

last night.
PHIL: I know. I commented on one of them.
FRAN: I know. I commented on your comment.
PHIL: I know. I thought that comment was sweet. I wanted to write 

on your wall, but I wasn’t sure if you’d consider it… vandalism.
FRAN: (With an amorous yet really shallow sigh.) You can write on 

my wall anytime you want.
PHIL: We should hang out more often.
FRAN: Yeah, wanna go out?
PHIL: Sure! (They embrace, disgustingly cute, both lifting a foot in 

the “love” pose. Suddenly they spin out of it and address the 
AUDIENCE at the same time.)

PHIL/FRAN: I’ve gotta change my status to “in a relationship”!
PHIL: I have to go home.
FRAN: Yeah, me too. Will you be on MyFace?
PHIL: All night long.
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FRAN: Okay, see you in the chatbox! (She and PHIL EXIT opposite 
ends of the stage. CATHY ENTERS quickly, followed by GEORGE.)

GEORGE: Hey, Cathy. (CATHY tries to ignore GEORGE.) Hey, what’s up?
CATHY: (Forced to acknowledge his presence.) I can’t believe you 

have the nerve to even talk to me.
GEORGE: What? What are you talking about?
CATHY: Oh, come on, George. Don’t try to play all innocent with me.
GEORGE: (After a short pause.) No, I seriously have no idea what 

you’re talking about.
CATHY: I saw your profile, okay? So there’s no point in acting all 

friendly to me.
GEORGE: What’s wrong with my profile?
RICK: (ENTERS suddenly and spins GEORGE so that he is in profile 

to the AUDIENCE.) Well, for one thing, you’ve got this little bit 
of hair that hangs really awkwardly off the side of your head 
here, and for another, it reveals your jaw line to be distinctly 
asymmetrical. Also, you should clean out your ears, man. Hey, 
that rafting trip looked really cool, George. Lots of fun. Wish I 
could have been there.

GEORGE: Do I know you?
RICK: Uh, yeah. Well, no. I mean, through the network, of course.
GEORGE: The network?
RICK: Yeah, I’m Aaron’s friend, who is Cody’s friend, who is Stacey’s 

friend, who is your friend. I saw those photos last night. (Looks 
at GEORGE’S leg.) Man that rash looked gnarly.

CATHY: (Turns on GEORGE, angry.) You’re Stacey’s friend?!
GEORGE: What are you talking about? Of course I am! I’ve known 

her since fourth grade!
CATHY: (Almost in tears.) I can’t believe you made Stacey your 

friend before me!
GEORGE: I didn’t know you in the fourth grade!
CATHY: I’m talking about your profile, George!
GEORGE: What? I just started that thing yesterday! Is that what 

you’re so upset about?
CATHY: (Raises her voice.) Upset? I’m beyond upset! I’m 

devastated!!
GEORGE: Cathy, honestly, you shouldn’t worry about that. This 

means nothing.
CATHY: This means everything!
GEORGE: It doesn’t. We’re still friends!
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PRODUCTION NOTES

Though the individual plays were originally used in a high school 
setting, the idea is viable wherever thespians gather with the 
intention of producing theatre. Once the idea begins to catch 
on, original student-produced material will become the staple of 
the production. What I am providing are seeds for thought and a 
picture of what a Free Ice Cream production is like.

The troupe producing Free Ice Cream is not unlike commedia players 
of previous generations. It is recommended that the company of 
players be selected many weeks prior to the production. In our 
setting, the audition for the Free Ice Cream production company 
requires that those auditioning come with an original script or a 
well-considered original idea for a script.

Never forget to advertise with this appeal: “We are so desperate 
for an audience, we’ll give you free ice cream if you’ll come to our 
show.” As previously stated, the ice cream is free, the show is not.
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ABOUT THE EDITOR

Brett Eshelman is a veteran teacher, school administrator, lecturer, 
play director, and playwright. Mr. E., as the students call him, has 
over thirty years of classroom experience, where he has taught 
students from kindergarten to college level. Mr. E. has directed 
over eighty full-length shows, including fifteen musicals.

The ultimate theatre oxymoron, Mr. Eshelman likes to be called the 
“Ordained Drama Teacher,” having received theological training at 
the Nazarene Theological Seminary. It was in the Nazarene Church 
that he served for many years, being ordained as a minister in 
1984. The years of pastoral ministry eventually led him back to 
the classroom in Hawaii, where he taught school and pastored his 
church for five years. After returning to Idaho for fourteen years, 
Mr. E. was the drama teacher, advisor, and play director at Boise 
High School in Boise, Idaho. This time was the most productive 
period in terms of writing and directing plays. Not only was Free 
Ice Cream written during this time, but also Talk Story, After the 
Resurrection (readers theatre), and a series of children’s plays.

In 2007, Mr. Eshelman completed a second master’s degree in 
Theatre Production from Central Washington University. In addition, 
he received two study fellowships through the National Endowment 
for Humanities to study the works of William Shakespeare in 
Stratford, England.

Mr. Eshelman has consistently been recognized for his abilities in 
the classroom, being named Teacher of the Year in three different 
schools in three different states. The honors are prized but are 
not as important as the respect and appreciation of his students. 
“Students learn theatre by doing,” is the creed, philosophy, and 
motto in Mr. E’s world of the classroom, where miracles still occur 
if you have eyes to see, ears to hear, and a heart to receive.
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